
The Phantom Arises 

- The Dodo Telephone Game -

The true identity of the dodo raphus cucullatus is the nest-bound chick of the  
Northern Royal Albatross (Diomedea sanfordi Pullus)

The Dodo Telephone Game – Step 1: The Landing in 1598 (The Encounter on the Beach) 

It is September 1598. After an exhausting, life-threatening voyage full of storms and scurvy, the 
ships of Jacob van Neck cast anchor off Mauritius. For the hungry, pragmatic sailors, this island is 
not an idyllic natural paradise, but a purely logistical survival station. They go ashore with one hard 
priority: to gather fresh drinking water and provisions as quickly as possible. These men are not 
biologists; they are sailors on a survival mission in a world totally unknown to them. As they move 
across the beach and reach the higher cliffs, they stumble upon a biological phenomenon that 
completely exceeds their comprehension. This is what is truly happening at that moment and how 
the fatal misinterpretation arises:



What they truly see (The biological reality):

The men are walking right into the middle of an active breeding colony of the Northern Royal 
Albatross (Diomedea sanfordi). Earlier Portuguese navigators had occasionally seen these birds 
from a distance, from their ships on the open sea, and called them from "swanlike"from afar. But 
the Dutch sailors are now standing, during the peak phase of the season (September), face to face 
with the nests on the ground. Here sit gigantic albatross chicks of already about seven to eight 
months old. They have reached their maximum weight—up to 10 to 12 kilos—and are gigantic, top-
heavy 'down-bombs'. Their enormous wings are still folded completely invisibly under a massive, 
thick layer of grey-white down.

The illusion of the "Breeding Giant":

When the sailors see these immense, clumsy appearances sitting on the ground nests, their brains 
make a logical but fatal mistake. The creature is so gigantically large that the sailors do not stop for 
a second to consider that this animal itself is a baby. In their perception, a chick can never be so 
gigantic. They look at a nest, they see a gigantic, thick, downy bird sitting on it, and they draw the 
immediate conclusion: this is an adult bird brooding on its nest. The fact that eggs sometimes lie in 
those same nests reinforces their conviction that these must be the adult 'mother birds' or 'father 
birds'. They see a bizarre, clumsy, downy creature that is permanently tethered to its nest, cannot fly, 
and at most waddles a few steps around the nest bowl.

The misunderstood bill-clattering:

When the sailors approach the nest, the gigantic chick begins to clatter its bill wildly and loudly. 
The sailors interpret this aggressive or 'crazy' clattering as an attack posture or a sign of pure 
stupidity and foolishness. In reality, this is pure albatross biology: the chick instinctively exhibits 
begging behavior. The clattering with the bill is the mechanical trigger that the chick uses to induce 
regurgitation (the vomiting of stomach oil and marine food) in its (flying) parents. The chick simply 
thinks food is arriving.

The defenseless slaughter:

Because the chick knows no land predators, it has no flight reflex whatsoever. It remains sitting 
large and heavy on the nest clattering, waiting for food that does not come. For the sailors, this 
apparent "tameness" or "stupidity" is a gift from heaven. Without any effort or really hunting, they 
can scoop the gigantic, fattened down-balls straight from their nests and wring their necks with 
clubs or shoot them. They drag the heavy, struggling 'ground-dwelling creature ' by the dozens at a 
time to the longboats.

This absolute ground zero of the telephone game marks, without drawing or scientific theory, the 
birth of a phantom bird, whereby a gigantic, defenseless albatross child was immediately mistaken, 
during this raw, functional encounter through biological incomprehension and the logic of hungry 
sailors, for a permanent, flightless and brainless adult "fool" (Dodaars) brooding on its nest.



The Dodo Telephone Game – Step 2: The Galley, the Cooking Pot, and the Functional Sketch 

The sailors return to the ships. The longboats are filled with the heavy, clumsy, grey-down-covered 
carcasses of the birds they clubbed from the nests. Because the seamen are on a perilous pioneering 
voyage, reliable information about this unknown island is crucial for the logbooks. What they 
discover here must be accurately recorded as a identification guide for future VOC ships. Here, the 
activity on board splits into two processes: the culinary deception in the galley (2a) and the purely 
functional record on paper (2b).

Step 2a: The Biochemical Shock in the Galley ("The Walghvogel")

In the galley of the wooden ship, the ship's cooks get to work on the slaughtered carcasses. 
Expectations are high: a gigantic bird promises an abundance of tender, nutritious meat. But as soon 
as the meat is lowered into the large cooking pots of boiling water, a biochemical catastrophe takes 
place.

The reality of the Stomach Oil (Wax-Esters):                                                                               
The meat of the albatross pullus is saturated with the unique chemical signature of the 
Procellariiformes (tubenoses). For months, this young animal has been fattened by its parents on a 
diet of marine protein, which has been converted in the proventriculus into a thick stomach oil 
packed with stable wax-esters. This oil has a pungent, rancid, and bitter fish odor and permeates all 
the fat and muscle layers of the chick.

The failed preparation:                                                                                                                    
The longer the cooks boil the bird, the tougher and more leathery the meat becomes. The stable 
wax-esters do not melt away like normal poultry fat, but remain locked within the tissue. The 
pungent vapor spreads through the galley. When the starving crew takes the first bites, their 
digestive systems react with immediate aversion. The meat tastes chemical, disgustingly rancid, and 
is barely swallowable. Only the breast muscles can be made somewhat edible with a good amount 
of salt.

The christening as "Walghvogel":                                                                                                      
The culinary deception is directly, harshly, and functionally noted in the logbook: the bird receives 
the official label "Walghvogel" (loathsome bird). It is recorded that the longer one boils the animal, 
the less palatable and tougher it becomes. The sailors understand nothing of the complex lipid 
biology of a seabird chick; they simply conclude that this specific bird is a bitter disappointment as 
a food source.

Step 2b: The Functional Record (The Identification Features) 

Under the oil lamp at the ship's table sits the scribe or mate with his quill. He must make an 
identification drawing. He looks very carefully and accurately at the bird head lying before him.

The necessity of the bill features:                                                                                                   
The ship's artist, of course, simply sees the real eyes of the bird. But a bird with eyes is not unique; 
after all, all birds have eyes. To ensure that a subsequent captain can immediately identify this 
specific animal, the artist focuses purely on the most anomalous, mechanical features of the head: 
the enormous bill and the striking openings at its base.



Accurate record of the Tubenose:                                                                                                    
He very precisely draws the specific, modular keratin plates and the striking, deep holes at the base 
of the bill—the naricorns (the tubular nostrils and salt gland channels) with which the albatross 
excretes excess sea salt. In the drawing, this bill, complete with the bill openings, is correctly and 
functionally depicted. At this moment, there is no mention yet of a bizarre bill-face or deep eye 
sockets on the bill.



The Status of the Telephone Game at the end of Step 2: 

When the fleet leaves Mauritius, an anatomical illusion is already at play. At this point, the sailors 
have already created a phantom based purely on their misinterpretation of the bird's life stage and 
behavior.

In their logbooks and sketchbooks, the following is now documented for the outside world: There 
lives on Mauritius a gigantic, flightless, downy adult bird that broods on the ground. They just 
wander around aimlessly and hardly defend themselves. They have a large bill unknown to us, the 
colors vary somewhat per specimen, they taste unbearably rancid (Walghvogel), and they have a 
conspicuous tuft of down on their hindquarters, which is why we call them 'Dodaars'.

The drawing of the bill is accurate, but the textual context is wrong: an albatross chick has been 
transformed on paper into an adult, flightless land bird. The page is ready to travel to Europe, where 
the artists will soon run away with it.

The Dodo Telephone Game – Step 3: The Ecological Invasion and Savery's Great Anatomical 
Error 

Step 2 is now completely established in a biologically and historically pure manner. The accurate 
sketch of the bill (with the functional nostrils separate from the eyes) and the flawed textual context 
(the "brooding adult land-dwelling animal") are on their way to the European art world. Meanwhile, 
a mechanical disaster takes place on the island of Mauritius, while in the European studios the 
phantom head definitively takes shape. 

Step 3 splits into two parallel, fatal processes.

Step 3a: The Logistical Destruction on Mauritius (The Vulnerable Nest Bowl)  
As the ships depart, humans unwittingly leave behind a destructive hardware factor on the island: 
small vermin, specifically rats and mice. This introduces an extreme biological vulnerability on the 
ground.

The total absence of defensive software: The creature on the nest knows no land predators and 
possesses no flight reflex. Exactly as we see today with the current, ground-bound populations of 
the Northern Royal Albatross, this animal simply lacks the behavioral programming to defend itself 
against small vermin. A single mouse or rat can begin gnawing at night on a living, top-heavy chick 
that is ten times heavier than the aggressor itself.

The relocation of the colony: The chick remains motionless in the nest bowl and literally watches 
defenselessly as it is attacked. The vermin plunder the ground nests and prey upon the helpless 
pulli. What traditional historiography will later interpret as the "extinction of the autonomous 
animal species dodo" is in reality the brutal, rapid elimination of this specific breeding colony on 
the ground. The mobile, flying parent birds that return after flying thousands of kilometers and find 
their nests devastated, abandon the location. They relocate their breeding cycle to safer, inaccessible 
cliffs on other islands. To the ground of Mauritius, the bird soon never returns.



Step 3b: Roelant Savery's Anatomical Illusion (The Birth of the Iconic Dodo Head) 

Meanwhile, the sketch sheets and stories about the flightless, walking "Dodaars" reach the 
European art world. The seventeenth-century elite is obsessed with exotic curiosities. The 
celebrated painter Roelant Savery commissions himself to immortalize this mysterious bird on 
canvas. Savery works in a studio in Europe, Haarlem; he has never seen a living specimen. He has 
to play it based on the brought-back sketches and the stories that it concerns a "crazy, flightless, 
adult land-dwelling animal."

Here, Savery makes the most monumental visual error in natural history:

The bill openings transformed into eyes: Savery studies the accurate VOC drawing of the bill. At 
the base of the bill, he sees the large, deep functional openings of the naricorns (the tubular nostrils 
and salt gland channels). Because the text imperatively dictates that this is a "monstrous, flightless 
and brainless bird," and because the bill is depicted so dominantly in the sketches, his artistic brain 
makes a fatal translation: he interprets these deep salt gland cavities at the base of the bill as the eye 
sockets of the animal.

The creation of the "Bill-Face": In his human and artistic logic, a bird must have a face to look at 
the spectator. To give the creature a 'gaze', Savery paints vivid pupils and eyelids inside the 
functional salt channels, just above the edge of the bill. The actual eyes of the albatross—which on 
the original bird were hidden much higher and deeper beneath the down and were not accented as 
'unique' on the functional identification drawing of the sailors—he now completely shoves aside 
visually.

The Creation of the Monstrous Talons (The Fabrication of the Feet): There is another striking 
visual intervention that took place much later. When one closely examines the drawings, it becomes 
undeniably clear that the claws and nails were added afterwards in a completely different, highly 
artistic style. This refined execution stands in stark contrast to the "rough" or "careless" initial 
sketches of the carcasses.

The original drawings available in the ship's logs merely depicted decayed remains; the soft webbed 
tissue between the toes disappears very rapidly after death, leaving behind nothing but the stark, 
sturdy bones of the lower leg. Once again, a European studio artist makes an compounding 
interpretation based on what is already on paper. Guided by the written narrative that this creature 
"wanders along the shores" and is a "flightless land bird," the artist looks at a few crudely scratched 
sketches of a decayed foot. Because he assumes the subject is a massive, fully grown adult land 
mammal or bird, he applies his imagination: he scales up the proportions and artificially grafts 
elaborate, sharp claws and fierce talons onto the page. And voilà—the heavy, webbed foot of a 
marine glider is completely erased, replaced by the fantastical feet of a land-bound dumb bird.

The feedback loop of the phantom bird: Savery repeats this interpretation across multiple 
paintings. Because his exotic depictions become unprecedentedly popular and are eagerly copied by 
other studio painters, a visual feedback loop emerges. The anatomical error becomes the absolute 
norm. The total "head-in-bill-idea"—the image of a monstrously stupid bird with large, staring eyes 
embedded directly into the base of the bill—is born. This fantasized "bill-face" becomes the iconic, 
universal face of the dodo.



The Status of the Telephone Game at the end of Step 3: On the island of Mauritius, the breeding 
colony disappears from the ground due to the introduction of the vermin. In Europe, the 
transformation through the studios is now complete: through the purely visual misinterpretation of 
Roelant Savery, the accurate, functional tubenose bill of an albatross chick has been definitively 
changed into the face of a phantom bird. Every subsequent depiction of the dodo will from this 
moment on be directly derived from Savery's error. The mechanical salt gland has been elevated to 
the eye of the dodo.

Step 4: The Physical Deconstruction of the Oxford Skull (The Corrupted Wreck) 

While the paintings of Roelant Savery spread the visual illusion of the phantom face across Europe, 
a renewed scientific need for tangible, physical evidence arose later in history. By then, the bird had 
disappeared from the ground of Mauritius. Biology attempted to get a grip on the myth and 
searched for anatomical confirmation. The absolute centerpiece of this scientific fixation became 
the so-called Oxford skull (originating from the Oxford dodo). To this day, this unique specimen 
functions in the academic world as the ultimate anatomical blueprint ("the smoking gun") of the 
dodo.

However, if we subject the mechanical and historical biography of this specific piece of bone to a 
forensic data audit, the skull turns out not to be a blueprint of a unique bird species, but a physically 
heavily corrupted wreck. This is the reconstruction of how this relic, through a chain of physical 
traumas and conservation errors, became so distorted that it began to resemble Savery's phantom 
paintings to the uninitiated:

The reality of the juvenile bone material: The fundamental flaw in the later scientific assessment 
of the Oxford skull lies in ignoring the age of the animal at the time of death. Forensic cross-
sections of the Oxford material show that the skull sutures are still open. This is the unmistakable 
biological signature of a juvenile animal like an albatross chick. The bone tissue of a pullus is not 
yet fully ossified; it is soft, spongy, porous, and extremely flexible. It lacks the rigid, hardened 
structure of an adult bird, making it susceptible to extreme mechanical deformation.

The ballistic impact (The shotgun blast): The animal did not die peacefully; it was harvested with 
brute force by the sailors. The Oxford skull shows the direct traces of a lead gunshot from very 
close range. The impact of the lead birdshot on the soft, porous juvenile bone shattered the delicate 
internal structures and thereby, through pressure, crushed the base of the bill. Due to this ballistic 
pressure, the internal anatomy was pushed outward and dislocated. What science later measured as 
the "unique, swollen and bulbous curvature" of the dodo skull is in reality the permanent dent and 
pathological deformation caused by the impact on soft bone.

The chemical transformation at sea (Brine and salt): The carcass must survive the long voyage 
to Europe. The head spent an estimated two years in the hold of a wooden VOC ship. To prevent 
rot, the head was preserved in barrels of brine (saturated saltwater) or heavily salted. During this 
journey, the porous, spongy juvenile bone completely saturated itself with salt crystals. Once 
ashore, exposed to alternating dryness and humidity, these absorbed salt crystals began to expand 
(salt weathering). This internal osmotic pressure further pushed the porous bone tissue apart from 
the inside, causing the skull to swell permanently.



The conservation mutilation: Arriving in Europe, the head ends up in a museum collection, where 
the remnant undergoes the final blow of the telephone game. The specimen becomes heavily 
damaged during the historic museum fire of 1755. The organic material is exposed to extreme heat, 
causing the remaining tissues to shrink intensely and partially char. Due to the shrinkage of the 
remaining skin, the base of the bill is pulled tight, making the deep salt gland cavities (the 
naricorns) appear even more prominent and deeper—somewhat similar to Savery's flawed 
paintings. Finally, the museum management subsequently decides to cut the soft, partially decayed 
parts away from the bone. The skin is stripped from half of the head, leaving the skeletal fragment 
observable as it is today.



The Status of the Telephone Game at the end of Step 4:

The Oxford skull is the ultimate physical consolidation of the dodo myth. Science has accepted a 
pathological wreck—a porous skull of an albatross chick shattered by birdshot, swollen by brine, 
distorted by shrinkage, partially charred by fire, and manually mutilated by conservators—as the 
pure anatomical blueprint of a unique bird species.

Every anatomical handbook and every computer reconstruction made from the nineteenth century 
onward incorrectly uses this mutilated wreck as its ground zero. The telephone game has thus 
materialistically anchored itself in the academic world; the physical deformity has seemingly 
"proven" Savery's drawn illusion.

Forensic Analysis of the Scleral Ring and the Displaced Skin Locations

When we make the deconstruction of the Oxford skull purely mechanically and material-technically 
conclusive, all the puzzle pieces of the telephone game fall into place. The claim that the eye ring 
(scleral ring) belongs in the base of the bill is an anatomical impossibility that is immediately 
exposed as soon as we look at the material tension of the keratin plates and the displacement of the 
dried skin. 

1,The Bill Fracture through Desiccation (The "False Eye Socket") 

The bill of an albatross chick does not consist of one solid piece of bone, but is built up from 
modular keratin plates.

The snapping of the plates: During the extreme desiccation process and the osmotic pressure of 
the brine water in the ship's hold, these plates began to shrink and build up tension. The top of the 
bill base literally snapped loose due to this intense dehydration.

The mechanical ring-paradox: Historical reconstructions claim that the scleral ring belongs at the 
site of this fracture and the naricorn openings (the salt gland channels). But when looking purely at 
the geometry of the bill, one can see that the loose ring physically never fits between there. The bill 
base at that point is far too narrow and mechanically unsuitable; placing the ring at that height 
makes absolutely no biological sense.

2. The "Bare Side" Proves the Real Location 

As soon as we turn the skull over and look at the other side, where the bone is completely 
stripped and bare, the true anatomy becomes immediately visible:

The perfect match: On the bare side of the skull, the natural, deep-set eye socket space in the skull 
can still be experienced. If you place the loose eye ring in this exact spot—high and deep in the 
skull where you expect it in a bird—then the ring fits perfectly.

The height error: However, this real location is situated at a totally different height than the 
position they try to point out from the corrupted side. They try to force the eye ring into the height 
of the naricorns, purely because traditional science went along with Savery’s illusion that the bill 
openings were the openings for the eyes.



3. The Displaced Skin: "Ears" that are in Reality the True Eyes

The most astonishing forensic marker on the Oxford head is the texture and the position of 
the remaining, pulled-tight skin.

The anatomical displacement: The head was shattered and broken open at the back due to ballistic 
impact (shotgun blast). When the remnants subsequently began to dry out and partially charred 
from the museum fire of 1755, the entire skin tightly curled and was pulled backward over the 
broken back of the head.

The eye-witnesses in the skin: On the current Oxford mummy, strange openings in the skin can be 
seen at the rear side of the head. These are the true, original openings in the skin where the eyes of 
the albatross chick once resided.

The reconstruction of the mask: Due to the shrinkage, the facial mask of the skin was pulled 
backward like an elastic band. The true eye holes consequently ended up at the position of the back 
of the head ("the spot of an ear")

Conclusion of this forensic step: 

The Oxford head reveals its deception on two sides. On the bare side, the eye ring fits perfectly at 
the high, natural albatross height. On the dried skin side, we see the bill plates that snapped due to 
desiccation at the site of the nostrils. The true eye holes were carried backward along with the 
scorched skin. The dodo head is a mechanical wreck that is seen by science as a unique design!



The Dodo Telephone Game – Step 5: The Scientific Codification and the Creation of the 
"Pigeon-Anomaly" 

We step into the eighteenth century, in which the telephone game mutates from a purely visual and 
mechanical misconception (Steps 3 and 4) into an official, unshakeable academic dogma. The 
phantom that until now was known in travel literature as an "unknown, flightless stupid creature", 
"Dodaars" or "Walghvogel", receives in this phase its definitive, erroneous place in scientific 
systematics. This step describes how the link to the pigeon (Columbidae) was established literarily 
via George Edwards (1743) and how this dogma was subsequently definitively cemented into 
international scientific databases by Johann Friedrich Gmelin (1789).

Step 5a: George Edwards (1743) – The Visual Takeover of the Canvas

In 1743, the British natural historian and illustrator George Edwards publishes the first part of his 
influential work A Natural History of Uncommon Birds. Edwards does not have a living bird before 
him and does not possess a pure skeleton. His primary source is an original, seventeenth-century 
painting by Roelant Savery (the painting known as Edwards' Dodo).

The superficial bill analogy: Edwards studies Savery's canvas. He sees the bulbous bill 
construction of which the tip bends downward into a hard horny point. Because he tries to classify 
the bird within the known European taxonomy, his brain makes a superficial comparison: he links 
this shape to the bill structure of a pigeon. Pigeons, after all, also have a bill of which the base 
(cere) is soft and naked, after which the tip bends downward.

The literary introduction of the "Pigeon": Edwards does not recognize the bill as the modular, 
desiccated, and at the base snapped-loose tubenose bill of an albatross chick. Guided by Savery’s 
artistic phantom head (in which the nostrils had been promoted to eyes), Edwards is the first in 
formal history to write down that this gigantic bird shows fundamental, structural similarities with 
the columbiforms (pigeons). He publishes an engraving of the dodo based on Savery's work and 
thereby lays the theoretical seed for the pigeon dogma.

Step 5b: Johann Friedrich Gmelin (1789) – The Data Lock-In within the System 

The absolute consolidation of this error takes place a few decades later in Germany. The German 
naturalist Johann Friedrich Gmelin is given the monumental task of revising, expanding, and 
updating Carl Linnaeus's gigantic taxonomic catalog (Systema Naturae) for the thirteenth edition 
(published from 1788/1789 onward).

The adoption of the paper-based error: Gmelin sits at his desk in Göttingen. Just like Linnaeus 
and Edwards before him, he has never seen a living dodo or an intact dodo skull. He simply 
digitalizes and organizes the existing literature. He reads the travel literature about the 
"Walghvogel" (Step 2), Edwards' claims regarding the pigeon analogy (Step 5a), and Linnaeus's 
earlier classification (Didus ineptus).

The unshakeable database constant: In his thirteenth edition (1789), Gmelin definitively codifies 
the dodo within the formal systematics based on the pigeon bias. Because Gmelin's catalog was at 
the time the absolute scientific bible for every museum, university, and anatomist in Europe, his 
textual adoption became the universal truth. From 1789 onward, the biological albatross chick was 
definitively rendered invisible behind a compelling, paper wall of Latin names and pigeon 
taxonomy.



Why Step 5 Forms the Fatal Foundation for the Modern Era

Step 5 lays the academic rails from which science in the centuries that followed could never 
deviate. This creates a compelling feedback loop that continues to operate to this very day:

The blockade for later anatomists: When nineteenth-century researchers began to study the 
mutilated Oxford head (Step 4), they did so with the books of Gmelin and Edwards in hand. They 
looked at the bill plates that had snapped due to desiccation and thought: "Gmelin writes that it is a 
columbiform bird, so the openings at the front of the bill must be the eye sockets." The paper data 
forced them to misinterpret the physical bones.

The software-based 'Pigeon Ghost' (The DNA error): Because Gmelin and Edwards linked the 
bird to the pigeon in the database, this became the absolute baseline measurement. When modern 
science in the twentieth and twenty-first centuries extracts DNA from the tissue remnants of the 
Oxford head, laboratory technicians feed the computer a compelling reference model (scaffold) of a 
pigeon. Consequently, the software only searches for similarities within the Columbidae. All 
deviating data that do not fit into this (the true albatross markers) are automatically filtered out by 
the software as 'noise' or external contamination

The Status of the Telephone Game at the end of Step 5: 

With the publications of Edwards (1743) and the definitive codification by Gmelin (1789), the 
telephone game is completed in its paper structure. What began as a raw encounter with a fattened 
albatross chick on the beach of Mauritius, has now—via snapped bill plates, pulled-tight skin 
masks, and artistic interpretations—been officially transformed into a "gigantic, extinct ground 
pigeon." From this moment on, the phantom bird is hopelessly locked within the global scientific 
software system. 

The Dodo Telephone Game – Step 6: The Digital 'Pigeon Ghost' and the Ultimate 3D Circular 
Reasoning 

We have arrived in the modern era. The telephone game has by now transformed from travel 
journals (Steps 1-2), via artistic blunders (Step 3) and mutilated museum remnants (Step 4), into 
database dogmas (Step 5). Now, 21st-century science steps up with supercomputers, DNA 
sequencers, and advanced 3D software. They believe they are uncovering the ultimate, objective 
truth, but in reality, the computer hermetically seals the biological error inside a digital feedback 
loop. 

This is the forensic dissection of the most modern and most absurd phase of the telephone game.



1. The DNA Illusion: The Filter of the 'Pigeon Ghost' 

When modern geneticists attempt to extract DNA from the heavily damaged, centuries-old, 
and fire-affected remnants of the Oxford head, they encounter a massive problem: the DNA 
is fragmented into billions of microscopic, loose letters (nucleotides). This 'ancient DNA' is 
extremely damaged and contaminated with bacterial and human material. 

To turn those loose puzzle pieces into a genetic map, a computer cannot sort this 
independently. The computer requires a mandatory template: a reference genome (scaffold).

The built-in bias: Because George Edwards and Gmelin (Step 5) defined the dodo in the database 
as a "pigeon," the laboratory technicians feed the computer the genetic blueprint of a pigeon.

The filtering out of the noise: The software receives the instruction: search for data that match the 
pigeon model. The computer scans the billions of fragmented DNA strands. If the software finds a 
sequence that resembles a pigeon, it is saved. If the software finds sequences that biologically point 
to a pelagic tubenose (Procellariiformes), such as the specific markers of an albatross, the computer 
does not recognize it within the pigeon frame, and the software automatically classifies it as 
"external contamination" or "noise." The data that do not fit into the dogma are literally filtered out. 
The result is a software-generated phantom pigeon: the Pigeon Ghost. Assumption upon 
assumption...

The Slenderness Crisis and the Smearing of Savery   

Meanwhile, biomechanists encounter a physical problem: if the dodo were as fat and clumsy as in 
the paintings of Roelant Savery, its bones would break under its own weight. The computer 
calculates that the bird must have been much more slender, athletic, and higher on its legs to 
function mechanically at all.

Savery is disqualified: To make the computer calculations add up, science suddenly decides to 
label Savery’s paintings as "unreliable" and "fat, European fantasies." This is a gross misjudgment 
of history: after all, Savery partly based his work on the testimonies of sailors who had actually 
been to Mauritius and had seen the birds sitting there fat, heavy, and helpless on their nests (because 
they were downy albatross chicks being fattened up with stomach oil by their parents!).

The Nicobar Pigeon Transformation: Because the DNA models (via the filtered bias) claim that 
the dodo is closely related to the Nicobar pigeon (a brightly colored walking pigeon from Southeast 
Asia), scientists begin to adjust the appearance of the phantom bird as well. Although the dodo-bird 
construct looks nothing like it, the colors, feather structure, and slender posture of the Nicobar 
pigeon are suddenly draped over the model in modern reconstructions. The raw reality of the grey, 
flightless albatross child is now digitally overwritten.

3. The Academic Pinnacle: The 3D Falsification of the Bill (425 Years Later)                            
The absolute, most laughable low point of this digital feedback loop occurred recently. A team of 
biologists and digital artists (led by Oxford researchers) presented the "most accurate, scientifically 
justified 3D reconstruction of the dodo ever." It was meant to be the ultimate, spatial truth.  



                                                                                                                                                         
What did these scientists actually do with their hyper-modern software?

Back to the error of 1598:

They took the 428-year-old, very first functional bill drawing from the VOC logbooks (Step 2b). On 
that original drawing, the sailors had very accurately drawn the specific keratin plates and the 
striking, deep openings of the naricorns (the salt gland channels of the albatross chick), with the true 
eyes separate above them.

The blind rendering:

The modern 3D software literally took this centuries-old, flat drawing as a texture and rendered it in 
3D. The smallest drawn lines and indentations of the bill plates were spatially translated into a 
three-dimensional skin.

The ultimate circular reasoning:

Because the scientists are still stuck in Savery’s illusion (that those bill openings were the eyes), 
they positioned the staring eyes of the dodo exactly into the ends of those salt gland channels in this 
hyper-modern 3D animation.

The beginning reflects the end. After more than four centuries of so-called scientific progress, the 
academic world presents a high-tech computer model that is nothing more than a direct, mindless 
3D copy of the very first mistake. The image currently being sold as "scientifically accurate" still 
places the eyes at the site of the mechanical salt glands.

The Status of the Telephone Game Today: 

The telephone game has come full circle. Science claims objectivity through DNA and 3D scans, 
but the software does nothing more than replicate human bias at billions of calculations per second. 
They have digitally decapitated the unique biological hardware of the Northern Royal Albatross 
chick—the bird with the unique salt glands that distinguish it from all land birds—and imprisoned it 
within the phantom matrix of a gigantic ground pigeon. The computer has not solved the myth; the 
computer has canonized the myth.



EXTRA:  Dossier: The Deconstruction of the Dodo Myth:

Dossier: The Deconstruction of the Dodo Myth

Based on the forensic system audit dossier: 
upload_me_in_gemini_the_fantom_arises_the_true_dodo_raphus_cucullatus_discovered

PART 1: The 12 Irrefutable Main Similarities (The Foundation)

These 12 crystal-clear, physical facts lay down the foundation. They demonstrate how a biological 
reality was distorted into a legend due to a lack of knowledge.

• The Uncookable "Walghvogel" Biochemistry: VOC sailors reported that the longer you 
boiled dodo meat, the tougher and more rancid it became. This is biologically impossible for 
land birds (such as pigeons) that possess meltable triglyceride fat. On the contrary, it is the 
exact chemical signature of stomach oil rich in wax esters found in albatross chicks, which 
functions as an uncookable, thermally stable energy reserve.

• The Geological Paradox of the Gastroliths: In dodo stomachs on the strictly volcanic 
island of Mauritius, non-vulkanic, sedimentary deep-sea quartz stones were found. A 
flightless land bird cannot walk across the ocean to gather stones. In the case of albatrosses, 
the parents forage thousands of kilometers across the sea, pick up ocean stones there for 
grinding, and vomit these (via regurgitation) into the stomach of their nest-bound chick.

• The "Eyes in the Bill" Illusion (The Naricorns): The iconic dodo head with its wrinkled 
skin and deep holes close to the base of the bill is an anatomical impossibility. The very first 
functional VOC illustrators sketched very correctly the prominent naricorns (tubenoses) and 
salt gland openings of an albatross chick. Later studio painters (such as Roelant Savery) did 
not understand this marine biology and mistakenly interpreted the exposed salt channels as 
eye sockets, subsequently painting pupils inside them.

• The "Ears" that are the True Eyes: On the preserved Oxford mummy head, strange 
openings are located at the rear side, in the position of "ears". In reality, this is the pulled-
tight, partially scorched skin mask of the bird. Following a ballistic impact (shotgun blast) 
and extreme desiccation (as well as the museum fire of 1755), the skin of the head was 
pulled backward. The holes in the skin on the back of the head are the true, original eye 
holes of the albatross chick.

• The Snapped Bill Plates of the Oxford Head: An albatross bill consists of loose, modular 
keratin plates. On the "bare side" of the Oxford skull, it can be seen that the base of the bill 
snapped loose due to intense desiccation. Traditional science forcefully attempts to place the 
scleral ring (eye ring) at the height of this fracture (near the naricorns), even though the ring 
mechanically and geometrically never fits there.

• The Bare Side Proves the Albatross Height: As soon as one turns the Oxford skull over to 
the completely stripped, bare bone side, the true eye cavity becomes visible. Here, higher 
and deeper in the skull (where you expect it in a bird), the loose eye ring fits perfectly. This 
proves that the eye ring belongs at a totally different height than the position suggested by 
the skin-covered "phantom side."



• The "Down-Bomb" Mass (The Seasonal Deadline): Historical accounts described the 
dodo in September as an enormous, heavy "down-bomb" of 10 to 11 kilograms, which 
appeared virtually wingless. This is exactly the growth pattern of the Diomedea sanfordi 
pullus: juvenile albatross chicks are fattened up so massively by their parents on the nest that 
they temporarily become heavier than their flying parents, entirely enveloped in thick 
protoptile down.

• The Sudden "Metamorphosis" in November: Ships that docked in September found the 
island full of slow "dodos." Ships that arrived in November or December found a completely 
empty island. Traditional science had to invent a "sudden mass extinction by humans" for 
this reason. The forensic reality is the fledging phase: at the end of September, the muscles 
harden, the down sheds, the gigantic wings unfold, and the colony collectively flies out to 
the open ocean.

• The Curled Tail Plume: The dodo is always depicted with a comical, curled tuft of feathers 
on its rear end. This is not a bird's tail; it is the stubborn, lagging tufts of mesoptile down 
that hang on last to the rump of the albatross chick during the moult (just before fledging).

• The Extreme Lack of a Flight Reflex: The dodo was known for its "stupid", passive 
tameness; you could strike it on the head without resistance. This is the classic behavior of 
nest-bound albatross chicks. Because they evolved on islands without natural land predators, 
they possess no flight reflex. Their only, passive defense—interpreted as such—is bill-
clattering. This aligns with regurgitation, the behavior of the parent birds, who provide the 
chick in this manner with calorie-rich stomach oil and marine gastroliths (sea-quartz stones).

• The K-Strategy (The Single Egg): Historical sources reported that the dodo laid only a 
single, large egg on a nest of grass on the ground. This is the exact, strict reproductive K-
strategy of the Diomedeidae (albatrosses), which never produce more than one egg per 
breeding cycle.

• The Soft, Unossified "Chick Bones": Paleontological excavations in the Mare aux Songes 
swamp on Mauritius yielded many dodo bones, but virtually never a complete, fully grown 
skeleton. Many bones show open sutures (skull seams) and epiphysial cartilage. This does 
not indicate a deformed adult giant pigeon, but rather the incomplete ossification (hardening 
of the bone) of a bird in its active growth phase: a chick.

•

PART 2: The Great Open Questions and the Contradictions in the Old "Pigeon Construct" 

The established dodo theory (the dodo as an autonomous, flightless giant pigeon, Raphus 
cucullatus) is riddled with biological and logical inconsistencies. To keep the old model afloat, 
science has to invent one exception after another (ad-hoc hypothesis):

• The Taste Contradiction: Why would the meat of a ground pigeon—an animal that lives on 
seeds and fruits—taste like rancid, chemical, uncookable blubber and marine oil? Pigeon 
meat is soft, tender, and directly edible.



• The Biomechanical Paradox: Reconstructions based on Savery's fat paintings show a bird 
that would collapse under its own weight (more than 20 kg). Furthermore, the bones show 
no muscle attachments (crista) strong enough to stably support such a gigantic terrestrial 
body.

• The Extinction Speed: How can a bird population that successfully survived on an island 
for thousands of years completely disappear from the face of the earth down to the very last 
bird within just a few decades after the arrival of a handful of VOC ships? This does not 
align with ecological population dynamics, but it does align with a breeding colony simply 
relocating or abandoning its grounds due to disturbance and predation (rats/pigs) on the 
ground nests.

PART 3: The Systematic Forensic Dataset (The 60 Variables)

Within the logical matrix of the forensic system audit, all 60 independent physiological, historical, 
and biochemical variables fall into place without any residual anomalies (R=0) as soon as the 
constant is entered: The nest-bound chick of the Northern Royal Albatross (Diomedea sanfordi) just 
before its fledging.

PART 4: The Modern Era and the Ultimate 3D Circular Reasoning

In the 21st century, the dodo telephone game reaches its most absurd, high-tech phase. Scientists 
now deploy computer systems and DNA sequencers, convinced that they are uncovering the 
absolute, objective truth. In reality, the computer does nothing more than replicate and canonize 
historical human bias at billions of calculations per second.

1. The DNA Illusion and the Filtering Out of Reality

When laboratory technicians try to extract DNA from the centuries-old, heavily damaged, and fire-
affected remnants of the Oxford head, they encounter fragmented 'ancient DNA'. The strands have 
disintegrated into billions of letters and are mixed with external contamination. To solve this puzzle, 
modern genetics makes use of reference mapping. The computer cannot sort the letters 
independently and requires a pre-selected model: a scaffold. 

Because George Edwards (1743) and Johann Friedrich Gmelin (1789) defined the bird in the 
database as a "pigeon" centuries ago, researchers forcefully feed the computer the genetic template 
of the Columbidae (pigeons). Consequently, the software only searches for data that fit into that 
pigeon picture. If the computer finds fragmented DNA scraps containing the true, biological 
albatross markers (Diomedeidae)? Then the software does not recognize these within the pigeon 
frame and automatically classifies them as "external contamination" or "noise". In this way, the 
computer generates a mathematically perfect but biologically fictitious model: the Pigeon Ghost.     

   

 2. The Slenderness Crisis and the Nicobar Pigeon Transformation          

At the same time, biomechanists encounter a major physical problem: computer calculations show 
that if the dodo were truly as fat and clumsy as in the paintings of Roelant Savery, the bird would 
collapse under its own weight and could not function biomechanically. 



To solve this problem, science has decided to suddenly disqualify Savery’s paintings as "unreliable, 
fat European fantasies." This is a total misjudgment of history. After all, Savery painted what sailors 
actually encountered on Mauritius: gigantic, fattened "down-bombs." These were albatross chicks 
that had been pumped full of calorie-rich stomach oil by their parents for weeks and sat heavily on 
the ground waiting for their moult.

Because the contaminated DNA models claim that the dodo is related to the Nicobar pigeon (a 
brightly colored walking pigeon from Southeast Asia), modern scientists have adjusted the external 
appearance of the reconstructions. Although the bird does not resemble it anatomically in the 
slightest, the slender posture, the walking legs, and the colors of the Nicobar pigeon are draped over 
the dodo to make the computer models add up.

3. The Oxford 3D Reconstruction: The Circle is Complete (428 Years Later)     

The absolute pinnacle of this academic blindness occurred recently, when biologists from the 
University of Oxford presented the "most accurate, scientific 3D reconstruction of the dodo ever." 

What did they actually do here? The researchers took the 428-year-old, very first functional bill 
drawing from the oldest VOC logbooks (from 1598). On that original sketch, the sailors had very 
faithfully drawn the specific keratin plates and the deep, striking openings of the naricorns (the salt 
gland channels of the albatross chick), with the true eye holes correctly separate above them.

Modern 3D software literally took this flat, centuries-old sketch as a texture and spatially translated 
it into a three-dimensional model. Every drawn line and every fold of the bill plates was converted 
by the computer into a spatial structure. However, because the scientists are still stuck in Savery’s 
17th-century illusion (that those bill holes were the eyes), they mounted the staring eyes of the dodo 
exactly into the ends of those salt gland channels in this hyper-modern 3D animation.

Conclusion of the System Audit 

After 428 years, the telephone game is digitally closed. Science presents a high-tech 3D animation 
as the ultimate academic proof, but it is nothing more than a mindless, three-dimensional replication 
of the very first drawing error from the Renaissance. They still have the bird looking through the 
biological tubes of its salt glands—a unique maritime instrument that no columbiform bird 
possesses, but which forms the unmistakable hardware of the living albatross.

Epilogue – The End of a Bird That Never Existed

For four centuries, the dodo stood as a symbol of failure, extinction, and human arrogance. A 
creature that never flew, was never afraid, and therefore—so it was said—was doomed to disappear 
as soon as humans appeared. Our schoolbooks, children’s atlases, museum halls, and even our 
language upheld that image. But in reality, they were only preserving a mistake. Meaning is not 
distorted by what is true, but by what generations repeat even when it is not true.

The dodo was not so much gone; it was never properly observed. Thus, a young albatross became a 
mythical flightless bird. Thus, an unfortunate find gained worldwide fame. And thus, history drew a 
smoke screen over something that was actually painfully simple.



What does this mean? That we do not just rediscover an animal, but our own blindness. That 
science is not a straight line, but an accumulation of inherited mistakes and well-intentioned 
conclusions. That “certainty” often means that no one is truly looking anymore.

Perhaps that is the dodo’s greatest legacy: not that it went extinct, but that we believed for centuries 
that it had to exist. The world must now get used to something unexpected: the most famous extinct 
animal never walked the earth. What we recover is not a lost species, but a lost truth.

The dodo returns—not as a bird of Mauritius, but as a mirror of our drive to create stories, even 
where there was no full reality.

In 1598, Dutch ships sailed out of the Zuiderzee, past Marken and Urk, on their way to the 
unknown East. They sought a world they could hardly imagine, struggling with scurvy, lack of fresh 
water, dangerous routes, and repeatedly failed attempts to find a passage. What they most needed—
knowledge of the ocean, ways to navigate, even a means to make seawater drinkable—did not exist 
in their time. Yet on Mauritius, they encountered an animal that carried precisely those secrets, 
without anyone understanding it at the time. The bird they called “dodo,” an awkward, dumb, and 
supposedly failed creature, was in reality the chick of a creature that is the planet’s greatest 
navigator: the albatross, with a compass in its skull and a salt filter in its beak. While they shot that 
young animal and described it as a curiosity, in fact, it embodied everything they were looking for.

The irony becomes even stronger when you consider that humans believed for four centuries that 
this animal went extinct due to human folly, while the bird that is actually going extinct—now, 
today—is that very same albatross. While schoolbooks told stories of a clumsy, dumb, land-bound 
bird, the real animal slowly disappeared from the oceans, unseen and unnoticed.

Thus ends a history that never really began: a myth that arose because people could not see what 
was before their eyes, and which, four centuries later, finally reveals its true form. There never was 
a dodo—only a young, damaged animal whose significance we failed to see for centuries. Yet that 
mistake left a trail that ultimately led to its real identity. And perhaps that is the greatest irony: the 
search for something that never existed has brought us back to a truth that was hidden in the 
skeleton all along. The dodo does not go extinct;it never lived. But the bird that carried it is now 
truly at risk of disappearing. This is not a story from the past. This is our story, today.

There IS no past; everything is NOW. Strive for the future.

Winand ten Napel



60 Questions historians, biologists, and modern observers asked about the dodo

1. Why does it look like a swan from a distance?

2. Why does it waddle along the coast?

3. Why is its chest so large and heavy?

4. Why is it fluffy?

5. Why does it have a plume on its rear?

6. Why can it not fly?

7. Why does it have small wings?

8. Why does it have gastroliths in its stomach?

9. Why does it clatter its beak when approached?

10. Why did it taste bad (walghvogel)?

11. Why was it a walking bird?

12. Why was it vulnerable to vermin?

13. Why did it disappear so quickly?

14. Why was it never seen again on Mauritius?

15. Why were there color variations?

16. Why was it declared extinct?

17. Why do descriptions look similar but no complete animal exists?

18. Why did it sit on a nest?

19. Why are so few eggs found?

20. Why do its eyes appear to be in the beak?

21. Why is there no modern animal that looks like it?

22. Why does the skull have this shape?

23. Why does the fossil skull look the way it does?

24. Why does it have a large beak?

25. Why does the beak have a bulky tip?

26. Why do drawings differ?

27. Why did Roelant Savery paint it like that?

28. Why did Darwin think it was unusually evolved?

29. Why did it have no natural enemies?

30. Why did it not defend itself?



31. Why did it appear clumsy?

32. Why is so little known about its behavior?

33. Why are there no accurate living descriptions?

34. Why was it not discovered earlier?

35. Why had a Dutch person never seen it before?

36. Why did it live on Mauritius?

37. Why are there so few remains?

38. Why is the beak tissue conspicuous?

39. Why is it unique in modern taxonomy?

40. Why did it not develop flight ability?

41. Why did it breed on the ground?

42. Why did it have so few offspring per clutch?

43. Why was it so tame toward humans?

44. Why did it have a strongly curved beak?

45. Why could it eat hard fruits?

46. Why did it live only on Mauritius?

47. Why did its body shape change rapidly in captivity?

48. Why did it leave so few traces in the landscape?

49. Why was it not aggressive toward intruders?

50. Why were some parts of its body drawn more often than others?

51. Why are there no complete skeletons of a single individual?

52. Why were young birds difficult to distinguish from adults?

53. Why does the animal suddenly appear adult, while still large and clumsy?

54. Why does DNA comparison confirm the juvenile Northern Royal Albatross model?

55. Why is flight capability explained via the juvenile phase?

56. What is the ecological role of juveniles?

57. How does adult behavior differ from juvenile behavior?

58. Why is diet specificity of juveniles important?

59. How do movement patterns across Mauritius explain sightings?

60. How did interactions with humans contribute to mythical perception?



Explanations (based on the Northern Royal Albatross chick model)

1.   Large, fluffy, with a long neck-like posture; waddling across the nest and rocks → looks

      like a swan from a distance.

2.   Chicks move wobbly toward water or around the nest; slow, walking-bird-like gait.

3.   Preparation for flight muscles; chest muscles develop rapidly just before metamorpho-

      sis.

4.   Chicks still covered in down; no adult feathers yet.

5.   Remnant down structure and loose feathers, typical of young albatrosses.

6.   Wings and muscles not yet fully developed.

7.   Wings still hidden in down; appear small relative to chick size.

8.   Chicks swallow food from the ground (squid, fish, krill, sometimes small stones); stones

      aid digestion.

9.   Instinctive behavior to attract attention and food from parents.

10. Chicks eat large amounts of fish, krill, and stomach oil; meat is strong, fatty, and

      “bitter. Young and underdeveloped.”

11. Clumsy chick with long legs and underdeveloped wings → waddling like a walking bird.

12. Fragile bones, soft skin between toes, underdeveloped muscles.

13. Chicks left alone while parents hunt thousands of kilometers away → seem to disappear

      from a distance.

14. Northern Royal Albatross does not breed on Mauritius; from sailors’ perspective, the

      animal seemed gone.

15. Differences in down color depending on age, light, and individual variation.

16. Sailors rarely saw it and concluded it was gone; historical observations limited.

17. Observations short and fragmentary; chicks quickly flown away by parents → no one

       saw the whole bird.

18. Chicks remain on nest while parents hunt over the ocean.

19. One large egg per year, sometimes only every two years → rare and hard to find.

20. Large tubular nostrils on the beak create optical illusion of eyes.

21. Unseen in modern times; juvenile observed misinterpreted as autonomous species.

22. Shape follows chick development; large and round, not yet streamlined like adult alba-

      tross.



23. Damage from time, drying, and processing → deformed, but originally chick skull.

24. Northern Royal Albatross chicks have relatively large beak for food intake.

25. Beak tip not fully developed → looks massive and prominent.

26. Artists interpreted brief sightings, perspective, and missing details.

27. Drew based on fragmentary descriptions → large beak, fluff, clumsy proportions.

28. People saw unusual behavior, size, tameness → misinterpreted.

29. Remote islands, large absent parents → chicks safe on nest; observers see little.

30. Chick instinct: food acquisition, not defense; clumsy and awkward.

31. Undeveloped muscles and wings, long legs → waddling and stumbling.

32. Chicks rarely observed, parents far away → fragmentary observations.

33. Temporary, nocturnal behavior, brief sightings, difficult terrain → limited info.

34. Unknown species for sailors, rarely visible → first sighting September 1598.

35. Island remote, chicks rarely seen, adults far.

36. Northern Royal Albatross chicks observed there by chance stop → temporary breeding

      site?

37. Chicks disappear quickly; parents and other animals remove traces → few remains.

38. Large tubular nostrils → striking feature at first sighting.

39. No other sightings of such large, fluffy, nocturnal waddlers → unusual for sailors.

40. Chicks not mature yet → wings hidden in down, muscles undeveloped.

41. Nest like Northern Royal Albatross → short observations misinterpreted as ground

      bird.

42. One large egg per year, costly energy → few observed.

43. Chicks could not fly away, parents far → seemed tame.

44. Chick beak shape undeveloped, seemed curved in perspective.

45. Not applicable → observer misinterpreted chewing behavior.

46. Sailors only saw there, no other sightings → appeared endemic.

47. Chicks grow fast → metamorphosis from fluffy, clumsy to adult proportions.

48. Chicks and parents move over open terrain → few traces.

49. Chick instinct: food acquisition not defense, parents away.

50. Large beak, striking down → artists emphasize visual recognition.

51. Chicks disappear quickly, parents and others remove traces → fragmentary remains.

52. Metamorphosis from chick to adult happens in weeks → short observation → seemed



     adult, but not adult.

53. Northern Royal Albatross chicks undergo concentrated metamorphosis: within weeks,

      fluffy, clumsy chick becomes fully fledged bird. Sailors did not fully observe process,

      interpreted chick as autonomous, strange adult animal — exactly what later became

      called the “dodo.”

54. DNA comparison confirms juvenile Northern Royal Albatross model.

55. Flight capability explained: juvenile phase prevents immediate flight.

56. Ecological role: temporary coastal presence, minimal ecosystem impact.

57. Adult vs juvenile behavior: adults fly, juveniles waddle.

58. Diet specificity: fish, krill, some stones; explains bitter taste.

59. Movement patterns: slow juvenile movement, fragmentary sightings.

60. Interaction with humans: tameness; contributed to mythical perception


